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Instructions and Examples for Writing Responses and Critical Reviews
Eng 104


DIRECTIONS: CRITICAL REVIEW OF SOURCES: A Short Research Project 

1.  The topics (i.e., authors) you’ll have to choose from are determined by the Due Date you are assigned:

If you are a “1” your due date is Thursday of Week 2 and you may choose to research any of the following authors:

Faulkner, Cheever, Updike, O’Conner, Munro, Carver, or Vonnegut
If you are a “2” your due date is Thursday of Week 4 and you may choose to research any of the following authors:

Boyle, Oates, Faulkner, O’Brien, Steinbeck, Hemingway, or Jin
If you are a “3” your due date is Thursday of Week 7 and you must research both:

Tolkien and Peter Jackson’s Adaptation of FOTR

NOTE 1: You need to explore a range of sources. That is, you should access books, essays, and web content. DON’T compile sources all from one place simply because of convenience (e.g., don’t submit Critical Reviews of 3 websites). Of your three sources reviews, you’re required to include at least one from a traditional “outside” source (e.g., a book, journal article, essays). 

NOTE 2: Late Critical Reviews will be penalized at least 1/2 letter grade.
Once you’ve chosen you’re focus author, locate & review 3 "outside sources" (See explanation below) on that author and/or his or her specific works:
2.  Read/review/skim/view the sources you find and choose the best 3 (of the original 5) sources so that you can prepare a written Annotated Bibliography.  
· A “Bibliography” is a list of sources, giving complete publication information (following MLA-style format) so that interested readers can find these sources for themselves if they wish to learn more about your topic/s.  
· “Annotated” means that you will also provide concise summaries and evaluations of each of your 3 to 5 sources to give your readers a clear idea of what each source has to offer (i.e. summary of contents) on your topic, as well as each source’s strengths and any drawbacks (i.e. evaluation).  
See Examples MLA-style citations & annotations given below. 
3.  Write a brief Introduction (one or two paragraphs) to your Annotated Bibliography on the selected 3 "outside" sources: 
· Introduce your topic/s or research question(s); 
· Describe how you found your selected 3 "outside sources" 

· Explain the most valuable and interesting insights or answers that you have gained from completing this short research project and reviewing your selected "outside sources." 

4.  Annotated Bibliography:  For each of your 3 "outside sources," write:

a. A complete MLA-Style Bibliographical Entry
b. Summary: Provide a concise summary of the contents of this source: e.g. what                      kind of information does the source have to offer on your topic?
c. Evaluation:  Briefly evaluate the source: state its strength(s) to justify your recommending this source--e.g. why is it valuable on this topic?  Any significant weakness or drawback of this source should also be mentioned.

WHAT IS AN “OUTSIDE SOURCE”?
· sources of information that have not been assigned in ENG 104; and
· may be websites, books, journal or magazine articles, newspaper articles, radio or TV programs, videotapes, online/virtual art exhibit, interviews, etc.  
Below, you’ll find a list of resources for looking for “Outside Sources”:

Literature Links - Humanities Instructional Resources, 2002.
URL: http://www.cocc.edu/humanities/HIR/Links/literature.htm
COCC & Center Computer Labs & Open (Drop-In) Lab Hours
...Student Computing (General Information & Links)
URL: http://www.cocc.edu/plab/
...Computer Lab Facilities (Bend Campus & COCC Centers):
URL: http://www.cocc.edu/plab/Facilities/facilities.htm
...Open Lab Hours (Pioneer Rm. 200 & COCC Library Rm. 118): 
URL: http://www.cocc.edu/plab/Hours/hours.htm
COCC Library - Online Resources
URL: http://www.cocc.edu/library/
...Online Catalog (with access to ORBIS)
URL: http://www.cocc.edu/library/catalogs.html
...COCC Library Online Catalog (Central Oregon Community College) - Searchable by author, title, subject, keyword, & more.
URL: http://libcatalog.cocc.edu/
...COCC Library Online Databases (access restricted to Central Oregon Community College students, staff, community) include Gale's Literature Resource Center, an excellent resource for literary studies; as well as EBSCOHost Academic Search Elite, LEXIS-NEXIS Academic Universe & many more.
URL: http://www.cocc.edu/library/databases.html
Pathway: Humanities / Gale's Literature Resource Center
Gale Literary Resource Center (see COCC Library Databases entry above). Per Cat Finney, COCC Faculty Librarian, "This database replaces the printed versions of Contemporary Authors and Contemporary Literature and provides biographical and critical information for literary figures."  
EXAMPLE OF A CRITICAL REVIEW OF SOURCES

	John Doe
ENG 104 – Prof. J. Agatucci
Critical Review of Sources
9 October 2002
CRITICAL REVIEW OF SOURCES
            The outside sources I have selected for my Critical Review focus on J.R.R. Tolkien and The Lord of the Rings, both film and novel. I was interested in learning more about Tolkien, the history of The Lord of the Rings, and the interpretations others have of the novel
. I have chosen to review one book, one magazine article and one newspaper article. I obtained all of my outside sources from the Deschutes County Library
. I found the magazine article through a search of the Biography Resource Center database and the newspaper article through a newspaper database. All of my sources are current and were produced less than one year ago
. Upon completing this project I have gained a better understanding of the characters, insight into how others interpret the novel, the religious similarity and the way the novel has mirrored the world for so many generations
. 

NEWSPAPER ARTICLE

Dudek, Duane. “Epic Fantasy Echoes Today’s Clash between Good and Evil.” Milwaukee Journal Sentinel 17 December 2001, morning ed.: D2
.

The parallelism between the current war on terrorism and The Lord of the Rings are the beginning focus of this article. Dudek suggests that The Lord of the Rings is a metaphorical expression of good versus evil and that many people have been able to relate to the book
. This article also gives insight into the hard work and dedication given by all of those involved in the production of the film. It explains how the film came to be and Peter Jackson’s role as director
. The Tolkien illustrator was used to create the Middle-Earth environments. An Elvish language guide was developed to ensure the actors had correct pronunciations of the language. The entire trilogy was filmed in New Zealand during an 18-month shoot. Two of the main actors in the film provide their interpretations of the novel and it’s relation to the world today. Ian McKellan, who plays Gandalf in the film, refers to The Lord of the Rings as his “bible” and he even carried a copy of the novel in the pocket of his costume on the set. A disadvantage to this article is the claim it makes that The Lord of the Rings was “greatly influenced by the horrors of World War II,” and as we discussed in class this was not the case. I do feel this is a valuable source for those interested in learning more about the making of the film and those involved in the process. It also allows one to see the relationship between the novel and the world today with it’s depiction of good versus evil
.

MAGAZINE ARTICLE
Miller, John J. “The Truth Beyond Memory. (J.R.R Tolkien’s The Lord of the Rings).” National Review 31 December 2001: 43
.

The author of this article proposes that The Fellowship of the Ring film is a “welcome diversion” from the happening of the last year. On the contrary he claims that the novel envelops the reader and sheds light on the “most fundamental concerns of this world: the nature of evil, the lure of power, and the duty of courage.” Miller recognizes Tolkien for his accomplishments other than his novels. Miller has obviously conducted thorough research on Tolkien and seems to understand him and the drive that helped produce The Lord of the Rings. The author also concentrates on the religious components that exist in the novel, furnishing convincing examples. Although Miller agrees that The Lord of the Rings is “wonderful and well-written,” he claims that the full value can only be obtained when one can recognize “what lies behind the book.” The author of this article appears to be very knowledgeable and his perception of the novel is supported by quotes and facts. This is a beneficial source that increases the interest in discovering the underlying concepts in the novel.

BOOK
Stanton, Michael N. Hobbits, Elves, and Wizards. New York: Palgrave, 2001.

Michael Stanton has been an English Literature Professor at the University of Vermont since 1971. Stanton’s stated intention for his book is “to make clear what reader’s of Tolkien’s tale would want made clear for their greater enjoyment.” He provides a glimpse into who Tolkien was and what elements were involved in the creation of The Lord of the Rings. In Part I there is a chapter devoted to each book of The Lord of the Rings. These chapters provide a detailed summary with in-depth descriptions of the characters, settings and themes. Part II focuses on the several types of races in The Lord of the Rings. Stanton explains the history, characteristics, and terminology associated with each race. A strength of this source is the creditability of the author who has taught and studied Tolkien for over twenty five years. The explanations of the moral themes presented in The Lord of the Rings are very helpful. This is an excellent source; it is very detailed and answers many of the questions that may arise while reading The Lord of the Rings.




DIRECTIONS FOR WRITING RESPONSES 
Overview: Your writing responses will discuss an assigned story/chapter based on a single element of fiction (e.g., point-of-view, plot structure, characterization, etc.). You will draft your Writing Responses in class and then revise and turn them in typed and correctly formatted at a later date.

You’ll do a Writing Response every Thursday between Weeks 1-4 and Weeks 6-7
, for a total of six. 
For the In-Class Portion of this assignment:

Time Limit: You will be given 15-to-20 min. of in-class time to begin Writing Response
Writing Aids: You may use your textbook, notes - i.e. this is  "Open Book," "Open Notes"--and anything else that will help you to get started.
For your at-home revision:

As noted above, you’ll begin each of your responses at the beginning of a Thursday class. The revision of that response will be due at the beginning of class the following Monday. Please note that no late responses will be accepted (unless you have a legitimate reason you can establish with me at least 24 hours prior to the due date)
Label Your Assignment Completely, like this:
Your Name
ENG 104, Prof. J. Agatucci
Writing Response #2 - Topic # [put Topic number here]
13 November 2002
Title your Writing Response: indicate literary element & name the literary work to be discussed 
For example: Point of View in "The Things They Carried" 
Follow the schedule below to choose your story/chapter and element & focus your response wisely; in doing so, make sure that you: 
1.  Identify by author and title the work of narrative fiction to be discussed.

2.  Identify the Element of Fiction to be discussed, which will be dictated by the weekly Writing Response schedule (see below).

3.  Support your interpretation by discussing the element in depth; and in so doing, be sure to:
· illustrate your points with citations of well-selected examples from the literary work on which you’re focusing; this means you’ll need to quote sections of the text in your Writing Response and

· explain why you think each cited portion of the story supports your interpretation of the author’s use of the element on which you’re focusing. 
WEEKLY WRITING RESPONSE SCHEDULE OF TOPICS
The following is the weekly schedule you need to consult when preparing for your Writing Response essays. As you can see, each week focuses on one or two elements that we’ll have actively discussed leading up to the in-class portion of each response. Some weeks give you an option to choose an element, others do not (just depends on how many elements we cover that week). In all cases, you’ll have at least two stories/chapters to choose from as a focus for your response. SUGGESTION: At the beginning of each week, consult the Writing Response schedule and be aware of the elements and stories/chapters you’ll have to choose from. In doing so, when you read the story/chapter selections from that week you can be thinking ahead to the Writing Response you’ll begin in class later that week. You can structure the notes you take and sections of the stories/chapter you highlight toward finding examples that you can cite in your response.

Week 1

TOPIC:  PLOT – CONFLICT in “Barn Burning” or “The Five-Forty-Eight”
(a) Define "Conflict," and be sure to explain, briefly, the relationship or importance of "Conflict" to "Plot."
(b) Apply and Illustrate your definition by identifying the major Conflict driving the Plot of your chosen story (See Topic above)
(c) Support and illustrate your interpretation of this major Conflict by citing and analyzing well-selected passages from the short story in question.






OR

TOPIC:  PLOT – CLIMAX in “Barn Burning” or “The Five-Forty-Eight”
(a) Define "Climax" of a Plot.
(b) Apply and illustrate your definition by identifying and citing the point at which you think the Climax occurs.
(c) Support your interpretation of where the Climax occurs in this short story by analyzing this moment in the story to explain how/why it satisfies the definition of "Climax.”
Week 2

TOPIC: CHARACTER - Round vs. Flat in “Good Country People,” or “Cathedral” 
(a) Define and distinguish "Round" vs. "Flat" Characters.
(b) Apply and illustrate your definition by identifying the main character of your chosen story (see Topic above) as either "round" or "flat."
(c) Support and illustrate your interpretation that this main character is dynamic or static by citing and analyzing well-selected examples from early and later in the short story, that demonstrate the character's dynamic or static nature.
Week 3

TOPIC 5:  POINT OF VIEW in “The Things They Carried,” “Greasy Lake,” Where Are You Going, Where Have You Been, or “A Rose for Emily” 
(a)  Classify and (b) Define the type of "Point of View" and "Narrator" used in your chosen story (see Topic above) 
(c)  Try to explain or justify the author's choice of Point of View and Narrator, illustrated by well-selected examples from the short story in question.

OR
TOPIC:  SETTING in “The Things They Carried,” “Greasy Lake,” Where Are You Going, Where Have You Been, or “A Rose for Emily” 
(a)  Define "Setting" and be sure to explain, briefly, how and/or why setting can be significant to understanding a short story..
(b)  Apply and illustrate your definition by identifying at least one Setting that you feel makes a significant contribution to understanding this short story (i.e., does it enhance understanding of the story’s dramatic impact, plot, character, and/or theme, etc.).
(c)  Support and illustrate your interpretation of the significance of the selected Setting by citing and analyzing well-selected example(s) from the short story in question.
Week 4
TOPIC:  Symbol in “The Chrysanthemums,” “A Clean Well Lighted Place,”
or “The Saboteur”
(a) Define "Symbol."
(b) Identify the symbolic elements of your chosen story (see Topic above). 
(c) Support and illustrate your interpretation of how the symbols you identify contribute to the story. Note: This is open-ended. Recall that symbols can overlap with other fictional elements. That is, a character or a setting can be symbolic. Thus, you’re goal here is to discuss how the symbols you identify contribute to any of the other fictional elements present in the story (i.e., does it enhance understanding of the story’s dramatic impact, plot, character, and/or theme, etc.). If you’re having trouble in this area, consider the thematic elements in the story and ask yourself if (and how) the symbolic elements you identify contribute to its communication.

Or
TOPIC:  Tone and Style in “The Chrysanthemums,” “A Clean Well Lighted Place,”
or “The Saboteur”
(a) Define "Tone and Style."
(b) Identify elements of your chosen story (see Topic above) that indicate the Tone and Style in which it is told. 
(c) Support and illustrate your interpretation of how the elements of Tone and Style you identify contribute to the story. 
Week 6
TOPIC:  Chapter I, Chapter III, Chapter VI, or Chapter X of Book One of The Fellowship of the Ring
(a) Pick and identify a fictional element from one of the above chapters
(b) Discuss how Tolkien uses the element you choose. 
(c) Support and illustrate your interpretation by citing and analyzing at least two key passages from the chapter in question.
(d) Consult one of your previous Writing Responses on the same element (e.g., if you choose to focus on Setting in Chapter I of Book One of The Fellowship of the Ring, your might end up consulting your Writing Response on Setting in “Greasy Lake.” 
(e) Compare (note similarities) and/or contrast (note differences) between each author’s use of the element you choose to focus on. In doing so,

1.  Identify by authors and titles the two works of narrative fiction to be discussed and Identify the Element of Fiction on which you’ll be focusing.

For Example: 

Setting in Chapter I from Book I of J.R.R. Tolkien’s The Fellowship of the Ring and T.C. Boyles “Greasy Lake.”
3.  Identify one or two significant points of similarity and/or difference that seem significant to you, after comparing/contrasting the selected element of fiction in the two chosen works of narrative fiction;
4. As with all your other Writing Reponses, make sure you support your interpretation by discussing the identified point/s of difference/similarity in each literary work; and in so doing, be sure to:
· illustrate your points with citations of well-selected examples from each of the two literary works; 
and
· explain why you think each point of difference/similarity is significant - e.g. to better understanding the stories and their impact, and/or creative variations in how authors apply the elements of fiction or.... other?

Week 7

TOPIC:  Chapter III, Chapter V, Chapter VII, or Chapter X of Book Two of The Fellowship of the Ring
(a) Pick and identify a fictional element from one of the above chapters
(b) Discuss how Tolkien uses the element on which you choose to focus. 
(c) Support and illustrate your interpretation by citing and analyzing at least two key passages from the chapter in question.
(d) Consult one of your previous Writing Responses on the same element (e.g., if you choose to focus on Setting in Chapter I of Book One of The Fellowship of the Ring, your might end up consulting your Writing Response on Setting in “The Yellow Wallpaper”) 
(e) Compare (note similarities) and/or contrast (note differences) between each author’s use of the element you choose to focus on. In doing so,

1.  Identify by authors and titles the two works of narrative fiction to be discussed and Identify the Element of Fiction on which you’ll be focusing.

For Example: 

Setting in Chapter I from Book I of J.R.R. Tolkien’s The Fellowship of the Ring and T.C. Boyles “Greasy Lake.”
3.  Identify one or two significant points of similarity and/or difference that seem significant to you, after comparing/contrasting the selected element of fiction in the two chosen works of narrative fiction;
4. As with all your other Writing Reponses, make sure you support your interpretation by discussing the identified point/s of difference/similarity in each literary work; and in so doing, be sure to:
· illustrate your points with citations of well-selected examples from each of the two literary works; 
and
· explain why you think each point of difference/similarity is significant - e.g. to better understanding the stories and their impact, and/or creative variations in how authors apply the elements of fiction or.... other?
NOTE ON THE TOLKIEN WRITING RESPONSES: As you can tell, the responses for Weeks 6&7 do not ask you to focus on any particular element. Rather, you’re free to choose whichever element “grabs” your attention as you’re reading through the above selected chapters. Keep in mind, however, that you should choose an element that you’ve engaged in one of your previous writing responses so that you can do the comparison/contrast aspect of these last two responses.

Example of a Writing Response

	Rabbit Angstrom
ENG 104, Prof. J. Agatucci
Writing Response #2 – Weekly Response # [put week response was begun in class here]]
13 November 2002
Flat versus Round Characters in Raymond Carver’s “What We Talk About When We Talk About Love”

A flat character in fiction is one that is never developed beyond a one-dimensional perspective. He or she may be stereotypical in features and mannerisms or simply not seem human. In contrast, a round character in fiction is one that is developed on multiple levels so that he or she seems believable. Such a character is not stereotypical in nature and the author takes pains to provide as many different angles on their personality and mannerisms as possible. In addition, a round character usually changes or grows as a story progresses
.
The only fully round character in Raymond Carver’s “What We Talk About When We Talk About Love” is the protagonist or main character, Mel
. Much of Mel’s characterization involves how he defines love
. Carver gives us an initial picture of his person and attitude toward love early in the story that changes significantly as the story progresses. Initially, Mel is described as a cardiologist who believes in the idea of an absolute love and an ideal form of expressing it. This idea of love contrasts with his wife (Terri), who believes love can be expressed differently and is characterized and defined based on the relationship one is in. Mel has a conflict with this attitude and shows us that he is used to having his opinion accepted, an indication that he is a character used to commanding authority
. For example, at one point in the story he says (of one of Terri’s past relationships), “I don’t know what you’d call it, but I sure know you wouldn’t call it love” (475)
. The use of second person in the second clause (rather than saying “I sure know I  wouldn’t call it love”) indicates that Mel is trying to force his opinion onto Terri, demanding that she not acknowledge Ed’s action as love
. As the story progresses, Mel’s attitude shifts, and he acknowledges that he really knows nothing of love. Via Nick, the narrator, we find out a bit more about Mel: he “was forty-five years old. He was tall and rangy with curly soft hair. His face and arms were brown from the tennis he played. When he was sober, his gestures, all his movements, were precise, very careful” (476.23)
. Mel’s character grows a bit here because we find out he enjoys a privileged life (something foreshadowed by his occupation as a doctor). We also learn that he is “precise” and “careful,” details that speak to his occupation and perhaps to his way of thinking as well. That is, to be careful and precise in action is perhaps also to be careful and precise in thought, which would suggest Mel has difficulty with anything that seems random or not ordered, such as multiple manifestations of expressing love. As the plot progresses, Mel becomes drunk and, thus, less precise and careful.
 This opens Mel up for his major development as a character: he becomes open to acknowledging how sloppy and imprecise the issue of defining love really is and comes to the conclusion that we really know nothing about it at all (478), a move that develops the story’s theme as well because it suggests that universal love is an illusion and that love is completely contextual (i.e., is defined differently from relationship to relationship
.




�Note here how the author describes his motivation. That is, after introducing the subject he was researching, he also tells you what particularly interested him about his subject and what he wanted to find out more about in relation to the subject.


�Identifies where the author located his sources. Keep in mind they can be from multiple sources, though it is acceptable to find all your sources from one institution, such as the Deschutes Public Library or the COCC library.


�Author notes what types of resources he or she used from the institution where he was doing his research and relates how current his sources are.


�The researcher concludes his intro by communicating what he learned from the research material he used.


�Identify each type of source with a subhead


�Author follows MLA citation style for newspaper articles. NOTE: the formatting varies for each source so make sure you locate the correct source type formatting information in whatever MLA style guide you’re using.


�Author identifies and communicates the article’s main idea.


�Moves on to identify supporting points made in the article and develops with specific details.


�Notes the specific values the author feels this source offers the reader, especially in the last sentence. NOTE: Though the identification of what is valuable about the article is adequate, the author could have gone into a bit more depth. Please feel free to thoroughly explain the values or drawbacks that your sources offer.


�Author follows MLA citation style for a weekly magazine citation in MLA style. Keep in mind that magazines and journals have different publication formats (e.g., weekly, monthly, with continuous pagination, without continuous pagination, etc.) and that these variations create different formatting issues for your bibliographical entries.


�Author follows MLA citation style for book titles, the simplest and most straight-forward of MLA bibliographical entries. However, keep in mind that even book entries can vary if they have an editor, more than author, or are an anthology.


�Note change here


�Note that the response is titled and that the title identifies both the author and the story.


�Intro paragraph defines the element on which the response is focusing: in this case, Character. Notice that the definition is not textbook, but rather expressed in the response author’s own words. Your definition of the element should be based on class discussion, but you are free to express the definition in your own words (just make sure it’s accurate). 


�Main character is identified.


�Author identifies aspects of the story that lend most to the main character’s characterization.


�Author discusses basic information on the character (e.g., his job) that tell us something about what kind of character he is.


�Support previous interpretation with a specific quoted example from the text.


�Goes on to discuss the quote and its significance. This step is extremely IMPORTANT. You must complement the examples you use from the text with an explanation concerning how they support your discussion of the element on which you’re focusing. Actively interpret all examples for significance/meaning!


�Another specific example from the text that further characterizes the main character.


�These last four sentences discuss the significance of the last quote used. Again, this is a crucial step.


�Concludes by discussing the major change that the character undergoes and how it relates the thematic elements. No matter what element you’re discussing, if possible try to relate it back to thematic elements of the story.





